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Durch Autobiographien
von anderen erfahren
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Werke, um die es zumindest in dieser ersten
Etappe geht, der Titel des Projekts macht es deut-
lich, sind solche mit einer zeitgeschichtlichen
Dimension, also nicht einfach Romane «mit au-
tobiografischem Hintergrund». Schriften dieser
Art — historische Darstellungen, Lebensberichte,
Essays, personliche Reflexionen usw. — sind im
Verlauf der vergangenen zehn, finfzehn Jahren
~ von arabischen Autorinnen in grosser Zahl verof-
fentlicht worden. Der Versuch, das Vergangene
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oder das allzu schnell Vergehen-
de wenigstens schriftlich festzu-
halten, der Versuch auch, sich re-
flektierend und schreibend sei-
ner selbst zu versichern — das
sind Begriindungen fiir autobio-
grafisches Schreiben, wie man
sie in vielen nicht-westlichen Li-
teraturen heute finden kann.
Moglicherweise sind es Begriin-
dungen fiirs Schreiben ganz all-
gemein, Dass dabei Erfahrungen
ndrdlich und sidlich des Mittel-
meers durchaus dhnlich oder
mitunter gar identisch sein kon-
nen, zeigen viele dieser Werke.
Und das konnte dazu dienen und
ist durchaus als eines der Ziele
des Projekts anvisiert, das Mit-
telmeer nicht mehr als Grenze zu
sehen, entlang derer jener schon
erwihnte Clash of Civilizations
stattfindet, sondern eher als Bin-
deglied zwischen einer gemein-
samen Region.

Erste Publikationen

T EEEEEERE EERE EEEE:
Das vergangene Jahr war das
erste Publikationsjahr fiir das
Projekt der «Zeugnisse vom
Mittelmeer». Fast zwanzig Bii-
cher wurden Ubersetzt und ver-
dffentlicht, vier verschiedene
Titel. Einer davon (Abdalrach-
man Munif, Geschichte einer
Stadt. Eine Kindheit in Amman)
hat eine Vorzugsbehandlung er-
fahren: die gleichzeitige Ubersetzung und Verof-
fentlichung in sieben Sprachen, ein Fall, der wahr-
scheinlich nicht haufig auftreten drfte. Fiir die-
ses Jahr ist das Programm weniger ehrgeizig. Die
Kapazititen bei Ubersetzerinnen, Herausgeberin-
NEn, und Verlagen erweisen sich als nicht umfang-
reich genug, um einen solchen Schwung alljahr-
lich zu absorbieren. Das gibt der Gruppe auch die
Moglichkeit, sich Uber eine: Weiterentwicklung
oder Umgestaltung des Projekts Gedanken zu ma-
chen — im Hinblick auf eine Verbesserung und In-
tensivierung der Ubersetzung arabischen literari-
schen Schaffens in européische Sprachen. #

Language, 1
expression in

riting to a friend in Londo

18th century, Lady Mary W
gu, wife of the British envoy in C
remarked on the way people in England pri
themselves on being fluent in French, the only
foreign language at all well-known there. She
then went on: «Here, 1 see that twelve languages
are regularly employed in my household». The
polyglot character of culture in the Ottoman Em-
pire and on the southern side of the Mediterrane-
an is well illustrated in two recent volumes entit-
led Oral et écrit dans le monde turco-ottoman
and L humour en Orient.

But it is not only a question of the coexist-
ence of many languages. Each language has dif-
ferent levels, ranging from literary or learned to
the speech of the common people. Likewise, each
language serves as a medium for an oral and a
written literature, as well as for intermediate forms
such as an aural literature, that is, one written
down, but intended to be declaimed or read out
loud. '

Against this background, the studies in these
two volumes examine specific aspects of orality,
literacy and humour in the Mediterranean world.
They move from the analysis of concrete and so-
metimes banal facts to theoretical considerati-
ons. For instance, the widespread custom of pro-
viding tombstones in Muslim cemeteries in the
Ottoman Empire with inscriptions leads to the
question of what the function of these texts could

be, given that most people were illiterate (Nico-

las Vatin, «Le rdle de 1’écrit dans les stéles fu-
néraires ottomanes»). The way that the customers
of the Ottoman Bank endorsed the slips of their
security deposits strikingly reflects the extreme
complexity of the cultural situation of the pro-
sperous citizens of Istanbul around 1910, They
could choose to set their seal on these documents
or sign them., And if they signed them, they could
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ir own «ethric» alphabet (Arabic/
ek, Armenian, Hebrew, or occasio-
) or Latin letters. The preferences
wn by depositors indicate both that French,
he language for which the Roman alphabet was
used, was more widely known in some communi-
ties than others, and that Muslims were coming
to accept the use of the signature, which was ori-
ginally a foreign writing convention (Edhem El-
den, «Culture et signature: quelques remarques
sur les signatures de clients de la Banque Im-
périale Ottomane»).

The Ottoman Empire witnessed the introduc-
tion of printing and the transition from a manu-
script and oral culture to one where the printed

- book and above all the press played an increa-

singly important part. Yet in some areas patterns
of thought typical of orality die hard. For in-
stance, in Ottoman music melodies were custo-
marily transmitted orally, and faithfulness to the
teacher, to a given style or to the work itself was
the fundamental criterion of evaluation. Now,
more than a century after the first publication of
pieces of the Ottoman repertoire, editions of mu-
sic are still judged according to whether they are
«truey or «false», «taithfuly» or «unfaithfuly, Cri-
tics try to identify the musician whose interpre-
tation served as the basis for the printed text, and
then to trace the chain of his teachers back to the
piece’s composer. In other words, criteria charac-
teristic of oral transmission still form the point of
reference. (Cem Behar, «Transmission musicale
et mémoire textuelle dans la musique classique
ottomane/turque»).

In many. other areas, however, the introduc-
tion of the press brought profound changes. The
collective laugh which could be heard in the café
or the han when themedddh told his stories gave
way from the 1870s on to a.humour savoured in
more restricted circles, those of readers of news-
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papers. The satirical press stifl drew on the tradi-
tional repertoire of characters, themes and forms,

but in addition it reflected critically on the mo-
dernisation of the Empire. It was no longer Euro-
pean ambassadors and consuls who were figures
of fun, but the Ottomans themselves, with their
inability to make the technical innovations bor-
rowed from Europe work in the Empire. And se-
veral decades later, under the Republic, cartoons
were ridiculing the institutions, customs and be-
‘liefs of the Empire. This modern laugh was no
longer bound up with traditions, rather, it made a
~ mockery of them (Frangois Georgeon, «Rire dans
I'Empire ottoman»).

As this example shows, humour and politics
are closely linked. Several articles in L humour
en Orient examine the way in which politics is
treated in the satirical press: the increasing affir-
mation of Greek nationalism in Constantinople
papers from the Young Ture revolution on (Efthy-
mia Canner); satirical themes in the Armenian
press of Constantinople and Cairo (Anahide Ter-
Minassian, «Les dessins satiriques dans le péri-
odique arménien Gavroche (1908-1920)»; Anne
Kazazian, «Saroukhan ou la satire amere de
I’histoire»); the Empire increasingly under threat
from the European Powers (Palmira Brummett,

«Gluttony, Cholera and High Fashion: Political -

and Cultural Imperialism in the Ottoman Cartoon
Space»). Of course, cartoons did not disappear
from the press with the collapse of the Ottoman
Empire. They manage to survive in the most dif-
ficult conditions, for instance in Algeria, where
the most courageous papers attack (or attacked?)
the government and the army as well as the Isla-
mists (Aissa Khelladi, «Rire quand-méme: 1’hu-
mour politique dans 1’ Algérie d’aujour-d’hui»).

Then as now, mockery of politics is not to be
found merely in newspapers. The Egyptian nok-
ta, which often targets the country’s rulers, is es-
sentially oral. Its richness springs both from the
Egyptlans desire to subvert relationships of op-
pression, and from their wish to express their iden-
tity. It expresses above all the basic values of
human dignity which are daily trampled by the
power of money and by those with an appetite
for power (Amr Helmy Ibrahim, «La nokta égyp-
tienne ou 1’absolu dé¢ la souveraineté»).

Djoha himself, the quintessence of traditio-
nal humour in the Mediterranean world, is no
stranger to politics in the narrow sense. He has
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always been protean. In the Ottoman Empire the
Jewish Djoha was a simpleton, maladjusted and
unlucky, whereas the Muslim Djoha-Nasreddin
Hodja, more cunning or wiser, made virtue tri-
umph or handed out advice (Marie-Christine
Bornes-Varol, «Djoha juif dans I’Empire otto-
man»). In the Maghreb he made the mighty of
this world — the legal profession, men of religion,
the wealthy — the butt of his irony, and he some-
times criticised the representatives of an oppres-
sive government (Jean Déjeux, «Djoha et la nd-
dira»). And in the corpus of modern Tunisian
anecdotes, Jeha attacks the Supreme Combattant
and his ministers directly (Bernard Chanfrault,
«Jeha (Djoha) en Tunisie: de la tradition au mo-
dernisme»). ‘

The variety of disciplinary approaches in
these articles demands considerable flexibility
on the part of the reader. And some subjects are
too vast to be treated adequately in the space
available, For example, the discussion of diglos-
sia in Greek, Armenian, Arabic, Judeo-Spanish
and even Turkish, and the description of trends
of language reform in the Ottoman Empire cannot
do more than scratch the surface of a fascinating
question (Johann Strauss, «Diglossie dans I’em-
pire ottoman, Evolution et péripéties d’une si-
tuation linguistique»). Inevitably, the articles
are of different standards. But these two volumes
perform the signal service of drawing attention
to the richness and vitality of cultural expressi-
ons in the countries to the south and east of the
Mediterranean. They demonstrate the close links
between these cultures and their astonishing ca-
pac1ty of adaptation to modernity. Moreover, in
bringing together such a variety of studies, they
transcend the habitual areas of linguistic and di-
sciplinary specialisation. And above all, they sti-
mulate understanding of Mediterranean culture,

by opening the reader’s eyes to new dimensions of

meaning in familiar objects and phenomena. s

Andréas Tunger-Zanetti
La communication entre Tu-
nis et Istanbul 1860-1913.
Province et Métropole.
Paris, L'Harmattan, coll, «Hi-
stoire et Perspectives Méditerra-
néennesy», 1996,

Pourquoi des Tunisiens ont-
ils choisi 1’émigration vers
Istanbul au 19e siécle et quelles
sont les raisons qui les ont ame-
nés a s’installer & Constantinople
plutdt qu’a Paris o & Londres, ou
encore au Caire! Comment vivai-
ent-ils & Constantinople et quel-
lesrelations entretenaient-ils avec
lameére-patrie? : ce sont la les que-
stions que A. Tunger-Zanetti pose
dans son livre dont 1’objectif est
de jeter un éclairage nouveau sur
les relations entre la Tunisie et
I’empire ottoman. Il s’agit égale-
ment pour lui de remettre en cau-
se la these frangaise qui consistait
a affirmer que la Tunisie jouissait
d’une grande autonomie a 1’égard
d’Istanbul, les seuls liens étant pu-
rement religieux. L auteur entend
donc se démarquer de ce qu’il ap-
pelle «l’image peu satisfaisante
qui doit trop & la doctrine diplo-
matique frangaise de 1’époque et
a Ihistoire événementielle et qui
tient trop peu compte des relati-
ons inofficielles» (p. 14). La dé-
marche de 1’auteur s’inscrit dans
le prolongement des travaux de
Robert Mantran, d’André Ray-
mond, de Mohamed Hédi Chérif
et de Abdeljelil Temimi; lui-méme
ayant choisi de focaliser sur la
période de la deuxiéme moitié du
XIXe siecle pour montrer la persi-
stance des contacts turco-tunisi-
ens bien au-dela de 1881. Ce liv-
re constitue une contribution im-
portante & la connaissance de
I’histoire de la Tunisie.#
Moncef Djaziri

Fribourg, University Press, 1997.

ie Motive und Bedeutung
der heutigen Archiologie,
ihren Auftrag zur Selbstbesin-
nung und zum Kulturaustausch,
Modelle einer fruchtbaren Zu-
sammenarbeit, sowie Empfeh-
lungen und Richtlinien fiir eine
kulturwisenschaftliche Partner-
schaft, waren die Themen eines
gemeinsamen Forschungskollo-
quiums der Schweizerischen
Akademie flir Geistes- uns Sozi-
alwissenschaften (SAGW) und
der Schweizerisch-Liechtenstei-
nischen Stiftung fiir archéologi-
sche Forschungen im Ausland
(SLSA). Wissenschaftler und
Wissenschattlerinnen aller Welt-
religionen pladierten fiir das
Verstandnis der Einzigartigkeit
und des Eigenwerts aller Kultu-
ren und stellten ethische Richt-
linien fiir eine partnerschattliche
Archéologie auf. Dieser Sympo-
sienband wurde in Zusammen-
arbeit mit der UNESCO publi-
ziert. s ]
Caroline Demierre Burri

Sur les traces des fon- ,;
’ ‘dateurs Calendrier
' terrehgleux 1997-1998
et disponsible dans les librai-
riesetchez Enbiro(Lausanne,
 Fax021-3118470)etlaPla-
te- Forme Interreligieuse. (G&
/{'neve Fax022 3114'% 02)
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Georges Khodr

Et si je disais les chemins
de Penfance.

(tr. Raymond et Georges Rizk) .
Pully/Paris, Le sel de la terre/Le
Cert, 1997,

" e nom de Mgr. Georges
Khodr, évéque grec-orthodo-
xe du Mont-Liban, est connu non

" seulement de sa propre commu-

nauté confessionnelle mais aussi
du cercle des lecteurs du quoti-
dien libanais An-nahdr , ou il pu-
blie chaque dimanche un édito-
rial, et encore bien au-dela. En
effet, Mgr. Khodr s’est signalé par
ses prises de position courageu-
ses tant sur les problémes soci-
aux et politiques de son pays que
dans le domaine de I’oecuménis-
me et des relations avec 1’islam,
Plutét qu’une autobiogra-
phie, ce livre est une réflexion, a
partir du cheminement de son
auteur, sur larelation de I’homme
4 Dieu et a son prochain. Il abor-
de aussi des thémes tels que le
mal, la responsabilité, le dialogue
et la sainteté. Profondément en-
raciné dans la culture arabe,
Georges Khodr ne nie pas les fai-
blesses du monde arabe contem-
porain; convaincu de 1’impor-
tance de la tradition intellectuel-
le européenne, il est pourtant
conscient des dérapages des so-
ciétés occidentales. Pour lui, ces
deux mondes ont chacun beau-
coup a apporter al’autre,
Georges Khodr a choisi de
paxlel de son ‘ami’, personnage
qui lui ressemble et dont il se
distancie en méme temps . Mal-
gré cette approche, ce livre est
un témoignage personnel d’une
sincérité et d’une profondeur
exceptionnelles.
Hilary Kilpatrick




